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Much to say about nothing: A pre-/postface 
 
The text you are presented with is neither the product of a clearly defined and limited research 
premise, nor an attempt to explain the body of practical work that accompanies it.  Instead, it 
draws attention to the simultaneous difference between and interdependence of (supposedly) 
separate signifying systems.   
 
The text you are presented with does not necessarily meet all the requirements of a thesis.  
However, it does confirm a familiarity with academic discourse and practice. 
 
The text you are presented with suggests the insufficiency of hierarchal subdivisions and 
linear argumentation, but is divided into sequentially structured units. 
 
The text you are presented with makes claims toward irreducibility and complexity, yet relies 
on the summarising and conflation of various structuralist and poststructuralist theories.  
 
The text you are presented with maintains that meaning is produced through disparity, yet 
attempts to overcome conceptual breaches.   
 
The text you are presented with consists of A4 pages which have been printed back to back 
and cut in half.  However, it problematises binary logic. 
 
The text you are presented with appears to reveal the personal concerns of the author/artist, 
but relies on artifice. 
 
The text you are presented with is deliberately self-transgressive, self-conscious, self-
referential, self-explanatory, self-evasive and self-indulgent. 
 
The text you are presented with exists as both an excess and a battlefield. 
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